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Seo Dongjin

Professor at Kaywon University of Art and Design
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Public Art New Hero has served as a barometer of contemporary
art trends in Korea, reading and predicting its currents. This year's
applicants were no exception—perhaps they demonstrated today's
trends more clearly this year thanin any other year. Notably, works using
new media such as video or installation were on par with art made in
traditional media, actively engaging with and responding to today’s key
issues. This is not to say works made with traditional media had less
impact—they were just as impressive. This year's applicants clearly
demonstrated how fiercely they strived to prove the aesthetic validity
of the media they selected. In that sense, Public Art New Hero offered
broad coverage of art that is often absent from exhibitions held at art
institutions, many of which are preoccupied with showcasing artists
who repeatedly replicate engagement with current issues using the
most up-to-date media, or from commercial galleries that are limit
their selections to “sellable” works made with traditional media, often
overlooking their potential for creative or stylistic evolution. This
very fact also explains why artists with considerable experiences and
careers submit their works to Public Art New Hero. Yet, | must also share
a concern | came across while reviewing and judging the submitted
works. First, | noticed that many artists rely heavily on popular discourse
in constructing their work and practice. Itis unfortunate to see that this
is the case. This trend leads to a lack of research, which, in turn, makes
artists leave their works to speculative ideas. We cannot turn away from
the fact that the current trend of contemporary art, which is increasingly
becoming “global,” is pressuring artists to jump on the bandwagon. Yet,
insincere questions that are not truly the artists’ own are bound to feel
trite and shallow, even when they touch on personal narratives. With
this in mind, there was little disagreement among the jury in selecting
Choi Heejung as the winner of the grand prize. Expectations are high
for Choi, who breaks away from her earlier works, which were bound by
vague and abstract narratives and theatrical performativity, and steps
into reality. | look forward to seeing her future works that will be more

elaborate and more urgent. @
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Yoon Heijeong

Senior Managing Director of Kukje Gallery
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Commentary

Before the evaluations began, the organizer of Public Art New Hero
emphasized that the program is an open call for ‘promising” artists.
They were very clear about the idea of ‘new.” As explained, the 16
artists selected for the secondary screening—an interview—were
those with well-defined worldviews on art and unique experiences. If
other open calls for “young” artists offered opportunities to discover
and introduce creative minds full of curiosities and new interests, the
artists who submitted to Public Art New Hero seemd to have moved
beyond that stage. They were beginning to see their curiosities take
shape or be reflected in their works through challenges. As a result,
their works at times appeared slightly unconventional and stable, yet
at other times vague, or even constrained.

Being a juror for this event was exciting in that the trend of
contemporary art was “unreadable.” One might ask if | miswrote that
sentence, but the experience was exactly as stated—serving on
the jury for Public Art New Hero was especially interesting and | had
much to learn from it because both the entries and their evaluation
process were clearly different from those of other competitions. The
process of new and emerging artists creating a “directory,” each with
not only their unique artistic narratives but also distinct methods of
conducting research, appeared almost sublime. Each artist’s work
was clearly unique—whether influenced by external factors or rooted
in the artist’s own experience and inner world—so the process of
selecting the final eight artist was relatively straightforward. | was
reminded once again that art is most compelling when the artist's
language is frank and sincere, as is common in all selection processes
of contemporary art competitions. The finalists of Public Art New
Hero transformed deeply personal reflections into substantial
practice through their work and remained true to their individual
artistic pursuits. In this respect, | believe the winner of the grand prize
Choi Heejung stands a step ahead of others. | extend my heartfelt

congratulations and encouragement to all the selected artists. I@
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