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Lim Keunhye, Director of ARKO Art Center

Artists who responded to the open call for the 2022 Public Art New
Hero were largely digital natives born in the 1980s and 1990s. They are
individuals born into the advent of the Internet and associated digital
technologies. They are distinguished from digital immigrants, people who
transitioned from print media and television to the Internet. Interestingly.
the submitted works also largely hinged upon the recontextualization and
reconstruction of the post-human era understanding of reality and its
sensibilities. Furthermore, there was a salient trend toward the expression
of epistemology (the knowledge of knowing) between the virtual and the
actual, as well as emotions rooted in that relationship. No singular medium
was dominant. Submissions were relatively even spread among paintings,
sculptures, installations, and digital imagery. Also noted was a post-
medium trend of mutual interaction and influence between media.

Jang Ipkyu, who won the grand prize, is the artist that creates imagery
by combining the digital and physical, hovering and pendulating between
the plane of the second dimension and the space of the third dimension.
He shares a lively vigor for breaking out of established frames, seeking

expanded boundaries and new horizons.

Lee Nayeon, Director of the Jeju Museum of Art

As new artists continue to present new visual experiments, | look at them
and wonder, “how far can the boundaries of contemporary art stretch
and expand?” The up-and-coming artists of Public Art New Hero, whom
| was asked to judge, were also pushing boundaries in that way. These
explorations and experiments that break new through novel applications
visual grammar, echo in the spectators’ minds and evoke works and artists
who “speak” with similar style. With enough plot points grouped by familiar
evocation, we begin recognizing trends. At scale, such trends can work
collectively like a reverse-watershed to seep into and saturate a corner of
our zeitgeist, circulating like the water cycle.

Created by hand or by tools and machines, light or heavy, sensory and
emotive or academic and theoretical, overcome or presently overcoming,
the overarching and underlying goal this year has been to consider the
limitations of one’s medium and practice to overcome it in some way. Most of
the participating artists seem to have found success in traversing multiple
media. The judgement criteria as far as open-call art exhibitions go, the
judge’s panel exhaustively reviewed all works to select the most compelling
submissions - works that communicated its ideas most cohesively through
visual grammar. In addition to the clarity of communication, potential of
vigorous outward expansion was also judged with considerable weight. |
have no doubt that every one of the selected artists will be - many already

are - defining the bearing and bias of contemporary artin Korea.
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